Summer 2005
If I Forget Thee:

Jerusalem in Israeli Literature and Cinema

MES S325, JS S361, E S322 

Time:  Monday through Wednesday 10:00 – 12:00; Thursday 10:00-11:30

Place:  MEZ 1.118
Instructor: Yaron Shemer

Office:  WMB 6.122A

Phone: 475-6679 (direct) 471-3881 (MES)

E-mail: shemer@mail.utexas.edu

Office hours: Monday 12:00 – 1:00, Thursday 11:30: – 1:30

Texts:  - Poems of Jerusalem and Love Poems, Yehuda Amichai.  Available at the UT 
Co-op.

· Two course packets. Available at Speedway Copying (at the Dobie Mall).

· The Book of Intimate Grammar, David Grossman (optional).  Available at the 
UT Co-op.

This course is aimed at undergraduate and graduate students of Hebrew, Middle Eastern Studies, and all students who are interested in studying Israeli society as expressed in literature and cinema.

Jerusalem is prominently figured in the stories, poems, essays, and films of Israeli writers and filmmakers.   The course will address the multifaceted, ambivalent, and at times, schizophrenic depiction of the city, not only in the overall body of Israeli literature and cinema, but, often, within a single work.  This figurative dissonance embedded in most literary and filmic works depicting Jerusalem may often be attributed to the desire to project onto this city that which it is not; Jerusalem as an actual locale clashes with the city as an imagined site.  The course will employ various literary and cinematic theories to expand our critical framework in the analysis of the works we will study.

COURSE CONTAINS A SUBSTANTIAL WRITING COMPONENT

The course will explore the following topics:

· Peace and War

· Religion and Spirituality

· In Search of the Lost Time

· Symbolism and Iconography

· The Jerusalem Syndrome

· The Site of the Real and the Imagined

· Home and Exile; Belonging and Alienation 

Grading & Assignments:

· Midterm Paper:  Choose any three or four of Amichai’s Jerusalem poems that have not been discussed in class.  Relate these poems to our class discussions.  

Due:  Wednesday, July 27.   20%, (5 pages).  

· Final Paper:  Choose one of the following topics:

A. The progression in the representation of Jerusalem in Israeli literature and cinema over the years. Consider discussing some of following issues: personal versus national perspectives, changes in iconography, themes, and style and in the portrayal of Jerusalem as an imagined (signifying) site.

B.  Compare and contrast the representation of Jerusalem in two works, (a film, prose, poetry, etc.), at least one of which has not been assigned for this class.  Jerusalem should have more than just a fleeting mention in the works you select.  Consider writing about David Grossman’s novel The Book of Intimate Grammar.  (Refer to topic A above for possible perspectives and issues.)

Please note:  This is an essay paper which also requires research work.  

         This paper should contain proper footnotes / works cited / references.  

Due:  Thursday, August 11 (last day of class).  30%, (7 pages).

· Book Review:  Discuss the representation of Jerusalem in one of these texts: 

· My Michael, Amos Oz

· Three Days and a Child, A.B. Yehoshua

· Three Mothers, Three Daughters.  (The Oral Narratives on East     Jerusalem by Umm Mahmud and Her Daughter Marianne.)

Due: By the class day in which the text you have chosen is discussed in

 class.  (See course schedule.)  10%, (2 pages)

· Film Review:  Critical review one of the films scheduled for screening.  (More details about it later.)

Due:  The class day immediately following the screening.   10%, (2 pages)

· Class Presentation: Topics will be assigned on the second day of class.  Refer to the information below for the topic list.  Limit your presentation to 8 to 12 minutes. 15%.

· Attendance and Participation: Active participation is expected of all students.  Perfect attendance does not guarantee a full grade in this category.  15%.

* Please note that you may not write about the same work for more than one assignment. 

* Students have the opportunity to revise and resubmit one critiqued paper.

Topics for Class Presentations:

1) The history of the city through 1914 (WWI).  Wednesday, 7/13.

2) The history of the city: WWI to 1967 (The Six-Day War). Wednesday, 7/13.

3) The history of the city: 1967 to the present. Wednesday, 7/13.

4) Trends in Israeli literature.  Thursday, 7/14.

5) Trends in Israeli cinema.  Thursday, 7/14.

6) Yehuda Amichai’s literary work.  Thursday, 7/14.

7) Amos Oz’s literary work.  Monday, 7/18.

8) A.B. Yehoshua.  Thursday, 7/21.

9) Kadosh and the filmic work of Amos Gitai.  Thursday, 7/28.

10) The Jerusalem Syndrome.  Wednesday, 8/3.

11) Hill 24 Doesn’t Answer and the nationalist-heroic genre in Israeli cinema.   Wednesday, 8/3.

12) Chronicle of a Disappearance and the filmic work of Elia Suleiman, including a discussion of Palestinian cinema in general.  Monday, 8/8.

Note the Following:

• Absence for more than three classes, unless justified, will reduce the student's class participation grade.  Absence from seven classes or more will result in failing the class regardless of the accumulated grade.  Without a sufficient explanation, arriving late to class may be counted as an absence.

• Assignments should be typed (12 point double-spaced) and turned in promptly by due date.  Assignments submitted late will not be accepted for credit.  All assignments must be fulfilled in order to successfully complete the course.

• This is a “substantial writing component” class.  An important component of the papers’ grades is based on the student’s writing quality (e.g., grammar, syntax, spelling, the clarity of the ideas presented, etc).

Scholastic Dishonesty:  The University of Texas at Austin expects its students to be truthful and worthy of trust. Simply stated, one should not lie, cheat, or steal. As educated people in a community of scholars, we are expected to act accordingly. If someone has difficulty abiding by this basic expectation, The University is not a community in which he or she belongs.  While that expectation is clear and straightforward, you should think of it broadly. Scholastic dishonesty, for example, is defined as any act or attempted act designed to give unfair advantage to the student. That includes numerous behaviors, even submitting the same paper for two different classes without permission or providing misleading information to an instructor in order to obtain an extension or postponement on an assignment. You should also pay attention to your own doubts. If an action prompts you to question whether it is acceptable, it probably is not. Always keep in mind that the academic integrity of The University is simply too valuable for scholastic dishonesty to be tolerated.


For more information, visit UT’s Web site: http://www.utexas.edu/depts/dos/sjs/ .

Screenings:

•  No arrangements will be made for “make up” or extra screenings for students who do not attend the screenings as originally scheduled.  (A few films are available at various local video stores or at the UGL video library.)  

•  Make sure to take notes during the screenings.

Supplementary Reading: 

Andrew, Dudley.  The Major Film Theories.  Oxford University Press, 1976.

Berger, John. Ways of Seeing.  British Broadcasting Corporation, 1972.

Cline, Eric H. Jerusalem Besieged: From Ancient Canaan to Modern Israel. Ann Arbor: University of Michigan Press, 2004.

Dmytryk, Edward.  On Filmmaking.  Boston: Focal Press, 1986.

Jinks, Williams.  The Celluloid Literature: Film in the Humanities.  Glencoe Press, London, 1974.

Kronish, Amy.  World Cinema: Israel. Fairleigh Dickinson University Press, 1996.

Patterson, David, Out of Bondage: Two Centuries of Modern Hebrew Literature.  Yarnton, Oxford, 1989.

Shaked, Gershon.  Modern Hebrew Fiction. Indiana University Press, 2000.

Shohat, Ella.  Israeli Cinema:  East/West and the Politics of Representation. University of Texas Press, 1989.

Yudkin, Leon.  1948 and After: Aspects of Israeli Fiction.  University of Manchester, 1984.

Yudkin, Leon.  Beyond Sequence:  Current Israeli Fiction and Its Context.  Science Reviews Limited, Northwood, U.K., 1992. 

Yudkin, Leon, (ed.). Israeli Writers Consider the "Outsider."  London: Associated University Presses, 1993.

* Also available is a course packet consisting of articles on Israeli cinema.

** All supplementary readings can be found at the PCL reserves.

Course Schedule:

Monday, 7/11

Introduction

Screening:  In Jerusalem (David Perlov, 1963)


Tuesday, 7/12

Literary and cinematic theories


Wednesday, 7/13
Literary and cinematic theories (cont.)






Presentations: 
#1, 2, & 3


Thursday, 7/14
Discussion: 
In Jerusalem










Amichai’s Jerusalem poetry






Presentations: 
#4, 5, & 6


Monday, 7/18

Due:  Read My Michael 






Discussion:  
My Michael (the novel)






Presentation: 
#7


Tuesday, 7/19

Screening:  My Michael (Dan Wolman, 1975)


Wednesday, 7/20
Discussion: 
My Michael (the film)




Thursday, 7/21
Due:  Read An Alien City and How to Recognize a






 Jerusalemite from the course packet.





 
Discussion:  
My Michael (cont.)









An Alien City










Amichai’s Jerusalem poetry




 

Presentation: 
#8

Monday, 7/25

Due:  Read Three Days and a Child. 







Discussion:  
Three Days and a Child (the novella)


Tuesday, 7/26

Screening: Three Days and a Child (Uri Zohar, 1967)

Wednesday, 7/27
Due:    Midterm paper









Read from the course packet No Man’s Land









(The New Yorker).





Discussion: 
Three Days and a Child (the film)







No Man’s Land

Thursday, 7/28
Due:  Read from the course packet section on





Jerusalem of Gold.







Discussion: 
Three Days and a Child (cont.)






Jerusalem of Gold






Presentation: 
#9

Monday, 8/1

Screening: Kadosh (Amos Gitai, 1999)

Tuesday, 8/2

Discussion: 
Kadosh


Wednesday, 8/3
Due:  Read The Jerusalem Syndrome (Ariel) from




the course packet.






Discussion: 
The Jerusalem Syndrome




Presentations: 
#10 & 11






Screening: Excerpts from Fragments of Jerusalem 







(Ron Havilio,  1996)

Thursday, 8/4

Screening: Hill 24 Doesn’t Answer 









(Thorolod Dickinson (1954)

Monday, 8/8

Discussion: 
Hill 24 Doesn’t Answer






Presentation: 
#12

Tuesday, 8/9

Screening: Chronicle of a Disappearance 









(Elia Suleiman, 1996)

Wednesday, 8/10
Due:  Read from the course packet section on 





Palestinian literature (Three Mothers, Three





Daughters, Our Sun Will Never Set, and two





poems).








Discussion:
Chronicle of a Disappearance






 Palestinian literature on Jerusalem




Thursday, 8/11
Due:  Final paper









Discussion: 
Palestinian literature on Jerusalem











 (cont.)







Concluding comments
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